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BASSON OR OBOE SWITH

184 = œ

COUNTER

"Counter" should he played lightly and in a happy mood. It has a distinct natural swing that can only be attained by the performers relaxed interpretation. Once you have become familiar with the notes 
and fingering, just sit back and enjoy yourself.

The alternate fingering in measure No. 1 is to he used only on the dal segno.

Copyright 1955 by MICHELLE MUSIC CO., 6724 Allott Ave., Van Nuys, Calif. International Copyright Secured    Made in U.S.A.    All Rights Reserved

3

PETE JOLLY

( % )

( % )

https://www.dropbox.com/s/s5z26e4h0amkxef/the%20accordion%20artistry%20of%20pete%20jolly%2C.pdf?dl=1

